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Drora Dominey, Irit Hemmo, Ping Pong, 2018, concrete Drora Dominey, Irit Hemmo, Bezeq Building, 2018, concrete
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Micha Ullman, Merkava, 1984, iron and red sand, private collection, Tel Aviv Gabi Kricheli, Untitled, 2016, cement casting, courtesy of the artist and Givon Art Gallery, Tel Aviv
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Dani Karavan, Makom, 2020, sand and a branch
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Avital Cnaani, After Party, 2014, wood
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1IN 771 11T 1MY72 N0IXR 71113 ,1959 ,0™A 77210 A'XIT j7NYT
Yitzhak Danziger, Aqueduct, 1959, bronze, Gordon Gallery collection, Tel Aviv



YV 7V "TIMPVYTT VAN 777M7X ,2007 ,Some Grounds 7110 DNl 171107110 W'Y ,2019 ,i1N1AW 1711 N0
Nahum Tevet, Some Grounds, 2007, acrylic and industrial paint on wood Sophie Jungreis, Broken, 2019, Portuguese marble
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NN 71> ,012,j7'Vv070 70 ,2017-2014 ,MT0 1IN D7V2IX 1IN 70 ,7'10IX "TIX
Etti Abergel, Slashed Shopping Basket, object from a series, 2014-2017, plastic shopping basket, plaster, stay cable
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Irit Abba, Green Vessel, 2009, porcelain, colorful paper clay thrown on potter’s wheel, pigment spraying, glazing and incision
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1IX 771,772 1M72 TR, 70703, A1 X777 370
Yaacov Dorchin, Untitled, iron, courtesy of Gordon Gallery, Tel Aviv
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1IN 771,010 NUIX ,7{7'1 10X 7171113 ,1969 ,JINI11D X'77 ,JIWY DNIN
Pinchas Eshet, Untitled, 1969, nickel plated bronze, private collection, Tel Aviv
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1IX 771 ,71N0XR 7T Q0IXR 71711 DINT T1'0107,1975 ,"0M1aW 072" 100 TINN I X77 ,100 71N
Mirit Cohen, Untitled, from the “Broken Vessels” series, 1975, glass and iron wire, Dan Aharoni collection, Tel Aviv
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1'IX 771,11V M721 JARD AT, 7113 ,1103 177X ,2010 , 711D X77 ,"7XW 1K
Erez Israeli, Untitled, 2010, concrete casting, iron, courtesy of the artist and Givon Art Gallery, Tel Aviv
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1IN 771 T a1M721 IR 12T 0019 ,'DI01170 171170 TIXTT N11,2009 77112 X77 ,Y'1) 7103 1IN 771,11V 71M701 AR 127X YV 'D'031 ,TRX] 1771 ,01'1'N17X 1711 ,2019-2018 ,iINTA VAN NT7i7 11
Barak Ravitz, Untitled, 2009, parabolic fluorescent light fixture, poster, courtesy of the artist and Dvir Gallery, Tel Aviv Gabi Klasmer, Looking Eastward, 2018-19, aluminum foil, plastic wrap, wooden bases, courtesy of the artist and Givon Art Gallery, Tel Aviv
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1'IX 771 ,'DN \DIX 71101 ,1959 ,0™A 721N 1YIT j7NYT
Yitzhak Danziger, AqQueduct, 1959, bronze, private collection, Tel Aviv



1'M7n YV 7V NAT Nj7'X" ,2020 ,AT1AV IN71W QNY N7
Limor Tsror, Workbench, 2020, tar poured on melamine wood
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Asher (Sheri) Arnon, Roundabout Midday, 2020, sound-video work



https://vimeo.com/397774947
https://vimeo.com/397774947
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Drora Dominey, Irit Hemmo, Eastern Wall, 2018, plaster, sand, plastic



i777M7X V1X ,2003 ,"Linea Alba” :minn , 1 X77 1777 711X
Angela Klein, Untitled, from: “Linea Alba”, 2003, acrylic paint
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i777M7X V1X ,2003 ,“Linea Alba” :mnn , A X77 ,1"777 n'7'11x
Angela Klein, Untitled, from: “Linea Alba”, 2003, acrylic paint



1D NV T7OX MR, 7111 ,YV ,1996 ,1 DAT ,'"NY 7x'N? 1D NV 70X TR ,1999 ,7T121 YV 'NY 78N
Yehiel Shemi, Model 1, 1996, wood, iron, courtesy of Atelier Shemi, Kibbutz Cabri Yehiel Shemi, Wood and Iron, 1999, courtesy of Atelier Shemi, Kibbutz Cabri
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1IN 771 T AM721 1RO TI2TTR 01T 1TN17X 710 017X 771 "N ,2020-2009 ,Random 3 (Georgian) ,y'11 j711
Barak Ravitz, Random 3 (Georgian), 2009-20, acoustic ceiling tiles, aluminum, courtesy of the artist and Dvir Gallery, Tel Aviv
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Yigal Tumarkin, Untitled, the 1970s, sandstone, Dan Aharoni collection, Tel Aviv
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D11 M7'Y ,711'17 1172V ,2018 ,717aV ,7'211X "TIX
Etti Abergel, Cart, 2018, shopping cart, plaster casting




Building Materials

During a professional visit to Tel Aviv Courthouse,
several architects entered one of its halls. It was in the
afternoon and the building was almost deserted. Two
men were sitting on the judge’s bench and working, the
one wearing a white shirt, the judge, raised his eyes and,
after inquiring as to the reason for their visit, asked the
visitors to approach the bench.

The judge informed them that the hall is about to undergo
renovation, a renovation which, to his chagrin, would
transform it into a synthetic entity. “Planners don’t realize
with what these walls and benches are saturated” - he
added emphatically.

The Tel Aviv Courthouse, was designed by architects Zeev
Rechter, Moshe Zarchi, and Yaakov Rechter in 1959 and
was inaugurated in 1966. The inner logic of this excellent
building is premised on the notion that an essential key
for architectural understanding lies in the use one makes
of building materials; thus, its structural walls are made of
raw concrete, the inner partitions - of wood, the stairs at
the judges’ chambers - of green terrazzo, and the floor of
the public areas - of yellow terrazzo. These ideas do not
prevail in contemporary architecture, where rather than
generative architectural thought, it is entrepreneurs who
mostly choose the materials to be used out of utilitarian
considerations of costs and profits.

From the beach parasol, through the residential secure
space (MAMAD) with its reinforced concrete walls and
steel door and window, to a stone, which is present in
different spaces as building, cladding or/and paving
material, ours are multi-material spaces. The methods of
production, processing and application of these materials
are also variegated; some are natural-quarried materials,
some are industrial products, some are brought to
construction sites in bulk (sand), others are processed as
they are being transported (concrete).

Theworksshownintheexhibitionare made ofawiderange
of building materials representing multigenerational,
three-dimensional inventory: from inner artistic materials
to materials alien to the field. Most appear as raw materials
and others as readymades, as part of finished works, or
as preparatory models and sketches.

The choice of material as such, rather than as a simile or a
metaphor, derives from the wish to find out whether and
where materials set boundaries, whether the limitations
enforced by their processing become part of the artwork
and are present in it, and whether monochromatism and
lack of material sensuality represent (as suggested by
Sarah Breitberg-Semel’s theory of “the Want of Matter”)
an ethic and aesthetic preference. And finally, how, if
at all, the change undergone by local architectural and
real estate aesthetics, in which the choice of seemingly
impoverished material (such as raw concrete) turns it from
functional to prestigious one, also applies to works of art.
Whereas constructing a building involves meticulously
and carefully defined order of actions, planned and
performed by large hierarchicalteam of various specialists,
an artistis usually the sole planner and creator, builder and
executor of a work of art. Furthermore, if the material is
part of predetermined structural/engineering, economic,
political, aesthetic, social and cultural (suffice to mention,
in this context, the Zionist ethos of building a homeland)
logic, in art it is free, as it were, from such economic-
political-social considerations and constraints.

Tula Amir, Shlomit Breuer
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